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A pak jako déti ZMATENE pobihali a po kopcich volali
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So old, it’s new
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Virgil ¢r Petrarch

* YETBIPE KHUTM OB APXMTEKTVPE =¥

Johannes Brahms was fond of nature

Opus 167



Prof. Donald Knuth

ZWEIDIMENSIONALE ARCHITEKTUR

Aldine

no less than dignity
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I ptekrodi ¢lovék némeckou
hranici a ubira se dl po padé
jutské. Na prvni pohled to

nenf ani tak ndpadny rozdil;

na obou stranich hranic stejnd
rovina, jen taktak zvlnénd, aby
se nefeklo, Ze je to ploché jako
stitl; stejné Cernobilé kravy na té
i oné strané, jenomze tam majf
listonosi tmavomodré kabity

a tady krdsn¢ Cervené; a tam
vypadaji pfednostové stanic jako
prednostové stanic, kdezto zde
pripominaji staré a vlidné lodni
kapitiny. Teprve lidé se svymi
vlddami a vselikymi fady vyrabéji
na svété velké a ostré rozdily.
Pro¢ nenaSpulit st a nepiskat
veselé pisné, kdyz tyto Cernobilé
kravky se po nds mirné ohliZeji
otima dénskyma?

Zemicka svétle zelend, jako se
na mapach maluji niZiny; zelené
louky a zelené pastviny, kropena-
té stady; temné chebzi s bilymi
kolaci kvét, modrooké divky
s mlé¢nou a plstnatou pleti,
pomali a rozsafni lidé...

The family is designed for lengthy texts
of an appropriate nature such as classical
literature and art. Different versions of
the typeface are optimised for specific
point sizes as was traditional in metal
type. Whilst the display sizes maintain

a visual link to its calligraphic roots, text
sizes exhibit more typographic qualities,
following the moves of the carver’s, not
the calligrapher’s, hand.

Recent history of digital type left us
surrounded by regularity and perfection in
text fonts—a trend that will only intensify
with a switch to digital media. Contempo-
rary luddites with their love for letterpress
and band-made materials are running
out of suitable fonts. For that reason, the
typeface was designed with specific allow-
ances for letterpress photopolymer printing.
When printed digitally, it can tolerate and
even benefit from low resolution, rough
paper, and low-grade presswork.

Neacademia is a LATIN and CYRILLIC type family inspired by

the types cut by 15th century Italian punchcutter Francesco Griffo da

Bologna for the famous Venetian printer and publisher Aldus Pius
Manutius. Text-size romans are modeled after Griffo's Roman #3

(Colonna) and #4 (Leoniceno). Text italics are modeled after Italic #1

(Virgil) and later design for Soncino (Petrarch).

The family is designed for lengthy texts of an appropriate nature
such as classical literature and art. Different versions of the typeface
are optimised for specific point sizes as was traditional in metal

type. Whilst the display sizes maintain a visual link to its calligraph-

ic roots, text sizes exhibit more typographic qualities, following the
moves of the carver’s, not the calligrapher’s, hand. S

Recent history of digital type left us surrounded by regularity and per-
fection in text fonts—a trend that will only intensify with a switch to
digital media. Contemporary luddites with their love for letterpress and
hand-made materials are running out of suitable fonts. For that reason,
the typeface was designed with specific allowances for letterpress photopol-
ymer printing. When printed digitally, it can tolerate and even benefit
from low resolution, rough paper, and low-grade presswork.

This carefully crafted family already proved its qualities in
the Modern Cyrillic 2009 competition where it was awarded
in the ‘type system’ category. Rosetta will introduce the rest
of the optical sizes over the course of this year.

OTOX 4 ONOBiM TOOI Ha MIAETCHKUI AAA, pi3Hi
HEOMAMILI 1 HAaTIlly AACKaBUI TBil CAYX NPUEM-
HOIO 0aAQUKOI0, SKIO 3BOAMII IPOYUTATU OLEN
c2UNEMCoKUl nanipyc, CIIMCAHUI BiCTPSIM HiAb-
CHKOT'O OYEPETY.



Bor 1 cnaery Tebe Ha MuACT-
CKMIiT MaHep pasHble GACHM, CAYX
GAarOCKAOHHBII TBOJ TIOPAAYIO
AETIETOM MMUABIM, €CAY TOABKO
COGAArOBOAMIIB THI B3TASTHYTB
Ha erMIeTCKII MANMPYC, MC-
TMUCAHHBI OCTPUEM HUABCKOTO
TPOCTHMKA; ThI IIOAMBUIIBCS HA
TpeBpalLeHNs CYyAeO M CaMbIX
popM YeAOBEYECKMX M HA UX
BO3BpalleHME BCIIATH TEM JKe
IyTeM, B IPEKHEE COCTOSHIE.

S maymnuaro. «<Ho K10 0H Tako?»
— crnpocub ThL. Beicayimain

B ABYX CAOBAX.

Arryaeckas Immerra, Dduperi-
ckwit mepemeex u Tenapa Crap-
TaHCKasl, 3MAU CYACTAMBBIE,
HaBEKM GeCCMepTiie CTSKaBIIME
elje 6oAee CYACTAMBBIMU KHI-
ramu,— BOT APEBHSIST KOABIGEAD
HAIIIETO POAL. 3ACCH OBAAACA S
ATTMYECKVIM HApeYUeM, 1 OHO
OBIAO TIEPBBIM 3aBOCBAHIEM MOE-
ro AercrBa. Beaea 3a TeM mpu6bIA
4, HOBMYOK B HAYKaX, B CTOAMIY
Aanyyma 1 ¢ OrpOMHBIM TPYAOM,
HE VIMesl HUKAKOTO PYyKOBOAUTE-
ASI, OAOACA POAHOJI SA3BIK KBUPH-
TOB.

Bot mouemy mpeskae Bcero
S YMOASIIO HE OCKOPOASTHCS, ECAU
BCTPETSTCA B MOEM I'PyOOM CTH-
A€ YysKe3eMHBIE ¥ IIPOCTOHAPOA-
Hble BeIpaskeHns. Ho Beab camo
3TO YEePEAOBAHNE HAPEUMII COOT-
BETCTBYET MCKYCCTBY MIHOBCH-
HBIX IIPEBPAIICHNIL, 2 O HEM-TO
4 1 cobmpaaca Hanmcars. Haun-
HAaeM IpedecKyro 6acHro. Bammait,
9UTATEAD, OYACIID AOBOACH.

I[Toripo6yii B3rASIHYTh Ha MOAHMIO, KOTAQ, PACKPOMBIIN YEPHBIE, KaK
JTOAB, Ty4H, HECTEPIIVIMO 3aTPEIeleT OHA IIeABIM IIOTOIIOM GAeCKa.
TakoBbI 09M y aAbOGaHKM AHHYHIMATEL BCE HamoMyHaeT B Heli Te
AaHTMYHBIE BPEMEHA, KOTAQ OXKMBASIACS MPaMOP U OAMCTAAV CKYAB-
nTypHble pe3lbl. [ycras cMoAa BOAOC TAKEAOBECHOM KOCOK BO3HEC-
AaCh B ABa KOABLIA HaA TOAOBOM U YETHIPbMS AAMHHBIMU KYAPSIMU
pacchlnarack no uee. Kak Hy1 NOBOPOTUT OHA CUSIOIMIL CHET CBOETO
AVI[a — 00pa3 ee Bech oTnedarAeAcs B cepanie. Craner An mpodu-

A€M — OAATOPOACTBOM AMBHBIM ABIIINAT MPOPVAB, M MEYETCS KPAacoTa
AVIHWIJ, KaKMX HE CO3AaBaAa KMCTh. OOPATUTCS AU 3aTBIAKOM C IIO-
AOOPAHHBIMM KBEPXY YYACCHBIMM BOAOCAMIA, ITOKA3aB CBEPKAIOLIYIO
TI033aAM ILIEI0 M KPACOTY HEBUAAHHBIX 3EMACIO ITAEY,— M TaM OHa 4yAQ!
Ho uyaecHee Bcero, Koraa rasHeT oHa IPSMO OYaMM B OYM, BOAPY3UB-
IV XA3A M 3aMUpPaHbe B cepAle. [ToAHBIN roAOC ee 3BEHUT, KaK MEAb.
Hukaxort ru6Koit maHTepe He CPaBHUTBCS C Hell B OBICTPOTE, CHAC

VI TOPAOCTY ABVDKEHMIL. BCE B Hell BEHEI] CO3AAHbS OT MAEY AO aHTUY-
HOJ ABIIIAIIEN HOTY U AO TIOCAEAHETO TaAbYMKA Ha ee HOTe.

YETBIPE KHMIM Ob APXMTEKTVYPE

Anapea ITaarapmo

THE FOUR BOOKS ON ARCHITECTURE

Andrea Palladio

Provate a guardare il fulmine allorché, squarciando nuvole nere
come tii, erompe in insostenibile brivido, vera alluvione di
luce. Tali son gli occhi  Annunziata ' Albana. Tutto in lei
rammenta i tempi antichi, quando il marmo s’animava e lo
scalpello menava scintille. La spessa pece dei suoi capelli le
si avvolge in duplice, pesante treccia intorno al capo, e in
quattro lunghi boccoli le si spande sul collo.



Johannes
Brahms
intermezzo

Op. 117, Three Intermezzi (1892)
No. 2 in B-flat minor &%

( THE MELODY BEGINS on an extended upbeat. The gentle but
melancholy tune is decorated with flowing, arching arpeggios passed
between the hands and punctuated by bass notes. The pattern of the
melody changes slightly halfway through the phrase, introducing
more downward motion. The phrase breaks into an arpeggio that
sweeps downward, then back upward on a more biting “diminished”
harmony. The sweep back up extends the phrase by a bar and leads
into the next phrase.

The second phrase emerges out of the arpeggio and begins
like the first one, but it reaches slightly higher and becomes more
chromatic and dissonant in the descending” second half. The har-
mony moves to the related key of F minor. The phrase closes with
a descending arpeggio in that key that leads into the transition.

The transition begins like an extension of the phrase, but it
quickly makes a wide harmonic detour as it quiets down, leading to
G-flat minor (notated as such, with double flats) in the last bridging
arpeggio, which slows down for the more subdued and warm [...]



Joxamnec bpamc

Pohen jey XaM6ypry, TAje My

je oTany 610 KOHTpabacycra.
Poauresu cy HamjepaBaan Aa
CTBOpE OA MAAAOT JoxaHeca mpa-
BOT' OPKECTAPCKOT My3Myapa, Te
OH MOYMHHE KOA CBOT O11a AQ YYU
BUMOAVHY, BUOAOHYEAO U XOPHY.
Kapwujepy je nnak sanodyeo kao
N1jaHUCTUYKY BUPTYO3, LITO

je 360r CKynohe VHCTPYMEHTa,
BeoMa paszodapaso bpamcose
poanTeme. Pobepr Illyman my
je, yrosHaBIIM Ta 1853. TOAMHE,
IIOC/HEAFHE TOAMHE TIPYje HEro
LITO je AyIIEBHA GOAECT KOHAYHO
y3eAa Maxa, IOMOTao A3 ce apup-
MMUILE KaO0 KOMITO3UTOP, IPEA-
CTaBMBIIM I'a MY3MYKOj jaBHOCTHU
v 3ay3umajyhu ce 3a o6jaBru-
Bambe IEroBUX Ajeaa. IToaasm op
KAQCUYHOT U 6ap0KHor Hacseba,
aAU je HErOB My3UYKM M3pa3 y
ocHOBYU poMaHTHYapcku. CBoje
3PEAO JKMBOTHO M CTBaPaAayKo
pasAo6A>e, nposeo je y beuy, raje
Cy HaCTaAa CBa IbEroBa PEMeEK-
Aj€Aa, 2 IbETOBUM 3aAararbeM je
crBapaAamTBo Joxana [ITpayca
II, ceAamaeceTHX TOAVIHA Ae-
BETHAECTOT BEKA, CTEKAO TTyHO
NPU3HAE AYCTPUjCKE U CBjETCKE
jaBHOCTM. V BpamcoBom omycy
HaAase ce CBE TAABHE MHCTPY-
MEHTaAHE ¥ BOKaAHE BPCTE,
usysepun onepe. Yecro ce uH-
CIIMPMCA0 HAPOAHOM MY3UKOM,
a HapOYMTO Ce MCTAKHYO Ha II0-
APYYjy KaMEpHE My3UKE U COAO
njecama. Yerupnu CV[M(l)OHI/IjC, ABa
KAaBMPCKa KOHLepTa, Pancoauja
32 aAT, BUOAMHCKY KOHIIEPT Y
D-dur - y, ABopcku KoHLEpT 32
BMOAVHY U BUOAOHYEAO y A-mol
-y, Ebemauku pexsujem, u
6pojHe COAO ITjeCMe CaMo Cy AMO
HajBa>KHMjer BpaMCOBor oryca,
y3 KaMepPHa AjeAa Te I[PKBEHA
AjeAa KOjuMa je 3a0KPY>KMO 6ora-
TO CTBapaAalITBO.

Brahms was fond of nature and often
went walking in the woods around
Vienna. He often brought penny candy
with him to band out to children.

Brahms was fond of nature and often
went walking in the woods around
Vienna. He often brought penny candy
with bim to hand out to children.

Johannes
Brahms

intermezzo

Op. 117, No. 2

Johannes
Brahms

intermez0

Op. 117, No. 2

Johannes
Brahms
1ntermezRo

Op. 117, No. 2

Of the twenty short piano pieces
Brahms published as Op. 116-119,
fourteen are titled “Intermezzo.”
He abandoned the term “Capriccio”
after Op. 116. While an introspec-
tive, gentle piece may be implied by
“Intermezzo,” it was also used for
pieces such as Op. 118, No. 6, whose
middle section is very passionate.



Turkish/Azeri/Crimean Tatar
Language feature

Romanian/Moldavian
Language feature

Serbian/Macedonian forms
Language feature or stylistic set 7

Alternative form of italic ef

Stylistic set 1 (italic only)

Ligatures

Small capitals
Regular only

All caps & case-sensitive
punctuation

Discretionary ligatures

Proportional old-style figures
Default style

Proportional lining figures

Designed as tabular

Small-cap figures

Ordinals

fincan FINCAN
multumesc, MULTU
6eonmu

npogeccus

baffled final office fjord
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Long s
Historical forms

Old-style hyphen
Stylistic set 3

Ornaments

Historical swashes
Stylistic set 2 (italic only)

Contextual alternates

They are used to improve spacing
(there is a minimal amount of
kerning in the fonts) and to
introduce irregularities to the
texture. We recommend to keep
this feature on most of the time.

Lost paradise

Old-style

zezula belezza
farikal foggy
foggy lazy zombie
ITaarraavo
NOASHA WyKA



ABOUT THE DESIGNER

Sergei Egorov was born in Moscow.
He graduated from the Moscow
Institute of Physics and Technology in
1985. Today, he lives near Washington
DC. In the early 90s Sergei got
acquainted with Donald Knuth's
type-setting system TeX and everyday
TeX programming has gradually
grown into a genuine interest across
his work in typography and book
design. The scope of his interests
extends to Cyrillic, Greek, and Latin
palaeography, as well as typographic
history. Sergei has been creating

his own typefaces since 2003.
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Available versions Cyrillic (45+ languages) Latin (95+ languages)
Neacademia Display PRO ° °
Neacademia Subhead PRO ° °
Neacademia Text PRO ° °

SUPPORTED LANGUAGES

Latin: Afar, Afrikaans, Albanian, Asturian-Leonese, Basque, Belarusian, Bosnian (Latin), Breton,
Catalan, Chamorro, Chichewa, Cornish, Corsican, Crimean Tatar, Croatian, Czech, Danish, Dutch,
English, Esperanto, Estonian, Faroese, Finnish, French, Frisian, Friulian, Gaelic (Irish), Gaelic (Manx),
Gaelic (Scottish), Galician, German, Greenlandic, Hawaiian, Hungarian, Icelandic, Ido, Indonesian,
Interlingua, Italian, Karelian, Kashubian, Kiribati, Kurdish, Ladin, Latin, Latvian, Lithuanian,
Luxembourgian, Malay, Maltese, Maori, Moldavian (Latin), Northern Sotho, Norwegian (Bokmal),
Norwegian (Nynorsk), Occitan, Palauan, Polish, Portuguese, Rarotongan, Rhaeto-Romanic, Romani,
Romanian, Saami (Inari), Saami (Lule), Saami (Northern), Saami (Pite), Saami (Southern), Saami
(Ume), Samoan, Sango, Serbian (Latin), Shona, Slovak, Slovenian, Sorbian (Lower), Sorbian
(Upper), Spanish (Castillian), Swahili, Swati, Swedish, Tagalog (Filipino), Tahitian, Tetum, Tokelauan,
Tsonga, Tswana, Turkish, Turkmen (Latin), Veps, Wallisian, Walloon, Welsh, Wolof, Yapese, ...

Cyrillic: Abaza, Adyghian, Avar, Azerbaijani/Azeri (Cyrillic), Bashkir, Belorussian, Bosnian (Cyrillic),
Bulgarian, Buryat, Chechen, Chuvash, Dargin, Dungan, Erzyan, Ingush, Kabardian, Kalmyk,
Kara-Kalpak*, Kazakh, Komi, Komi-Permyak, Kumyk, Kyrgyz, Lakh, Lezgian, Macedonian, Moksha,
Moldavian (Cyrillic), Mongolian, Montenegrin, Nanai, Nogay, Ossetic, Russian, Rusyn, Serbian
(Cyrillic), Tabasaran, Tajik, Talysh, Tatar, Turkmen (Cyrillic)*, Tuvan, Ukrainian, Uzbek, ...

*) These languages switched from Cyrillic to Latin recently.



