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Text 200 pt

A large character set provides
support for over 160 languages



Neacademia is a type family inspired by the types
cut by 15th century Italian punchcutter Francesco
Griffo da Bologna for the famous Venetian printer
and publisher Aldus Pius Manutius. It is designed
for lengthy texts of an appropriate nature such as
classical literature and art. The family comprises of
four optical variants, optimised for specific point
sizes, as was traditional in metal type.
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Display Italic 60 pt
Text 10 pt

Text 8 pt Table 2. Size of vascular plant divisions to species level.
Text Italic 8 pt

Families Genera Species
Pteridophytes 21 44 95
Gymnosperms 6 7 24
Monocotyledons 51 398 1809
Dicotyledons 148 1094 7712

Total 226 1543 9640
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Three sets of figures:
proportional lining,
proportional ranging,

small-cap figures




Fleurons, horticultural dingbats

- the original ornament



Display 40 pt, Subhead Italic 21 pt, Small Text 8.5 pt

The development

of Neacademia

Neacademia is a typeface with a past.
Like other fonts that are inspired by
a historical model, it conveys a feeling
from a bygone era and transports

it into a modern format. Where it
differs to many others, however, is its
approach to be historically sensitive,
rather than historically accurate. The
typeface that served as an example
for the development of Neacademia
is Francesco Griffo’s type, found

in Aldus Manutius’ 1499 edition

of Hypnerotomachia Poliphili. Its
lowercase is a direct descendant of

Griffo’s De Aetna typeface (com-
monly known as “Bembo”), but its
capitals are significantly different.
Stanley Morison preferred the lower
and darker capitals of the De Aetna
to the ascender-high version of the
Hypnerotomachia Poliphili. Most
Griffo revivals seem to subscribe to
Morison’s preference, looking back
at De Aetna capitals and not their
Hypnerotomachia Poliphili coun-
terparts which seem to be closer to
Griffo’s intentions. This is where
Neacademia and most other Aldines

v A copy of De Aetna, beld at the Plantin-Moretus Musewm in Antwerp

part ways - it deliberately draws its
inspiration from Griffo’s post-Bembo
typefaces; from the freshly invented
italics used in Hypnerotomachia
Poliphili (1501 octavo series), as well
as from type used in Leoniceno’s De
Epidemia of 1497 and books printed
after 1502 by Gershom Soncino in
Fano. Neacademia brings Griffo’s
italics and italic capitals into its fold
and harmonizes them with the romans,
while staying true to the calligraphic
style of Griffo’s Venetian contem-
porary, Giovannantonio Tagliente.

Ego ueroexiftimabam pater errauiffeme
ficciam nimisdiu. B. P. Noncdt
ita: fed ,nenunc randem erremus; perge
deignibus, ucpropofuifti:uerum autem,
quid tuhaeres: BisraF:c Pers
gam equidem , utiubes: fed fcin , quam
in falebram inciderim._: B 5
Nihil profeéto minus. ~ B.  F.
Dum abi ad ignes feftino ,eam Actnac
Eartcm. ; quae nobis una reftabacdetri-
us ( fic enim partiri foleo ) ;et qua sine
ad ignes ipfos perucniri non poteft; pe
neé omiferam fuboblitus : 1ta Aetnam_,
quali Chimaeram_, caccideramus ; et
tanquam ream_, capite mul@aueramus
imprudentes : fed agam nunc tutius;ac
de utrog; fimul loquar.  Superiorirag;
montis pars (nam iam deiis, quae in-
fra funt, diximus ) ufg; ad fummum ca-
cumen nuda uariam faciem pracoften -

pedemontana regionepaflim uifuntur:
alibi per fumma ora exundans incen-
dium faxis fAluentibus totas plagas in-
occupauit ; alibi arenarum campima-
gnam inlongitudinem_ , et latitudi -
nem extenduntur.  In fupremo cra-
téres duo funt , quorum alterum., qui
minus altiffimus eft , ipfi uidimus in pu
tei rotunditatem anguftum_ , emiffis ue
luti gemina fponda hinc inde faxisful-
furco uirore fumigantibus: hunc lapi-
dea planities ambitu angufto crctinte-
net’ ; quo ut primum infeendimus ,
fulfureis ftatim nebulis , ecfuburenti fu
mo, uelud efornace , percuffi ora pene
retulimus gradum. : mox increfcen -
te audacia , qua uentus perflabat, pau
latim ingreffi craterem ipfum tetigimus
manu.  Effundebatur inde, sicutiex
camino , fumus non im:srmiﬂé exha:h-
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The admiration towards a historical
typeface, however strong, is rarely in
itself a good enough reason to make
a revival of it. For such an idea to
make sense, it should fit into a modern
typographic environment, fill a need
not currently served by any of the
existing fonts, and express something
that does not have an expression yet.
The novelty in Neacademia lies in
its approach to typographic reviva-
lism. At a time when mainstream
typography shifts to digital media,
it takes a step in the opposite direc-
tion, assisting the book-as-an-object
community in its struggle to keep
the art of making physical books
alive. This relatively small group of
retrogrades can hardly be considered
a “market”, but they are very deter-
mined and capable of making things
of exceptional beauty. With hand-set
type disappearing at an alarming rate,
and high-quality book paper, and prin-
ting equipment following the same
path, it is thanks to the technological
advancements of relatively inexpen-
sive photopolymer plates, that some
of these losses are offset. The process
of typesetting can now be fully dig-

ital, and even involve digital fonts.

A fantasy
metal revival

Designing a digital type family with
optical sizes had been possible since
the days of Prof. Donald Knuth’s
Metafont. Justin Howes’ ITC Found-
er’s Caslon impressively demonstrated
that it could be done in an authentic
way that traces the punchcutter’s hand.
This method would produce enough
variation on the page to give it a nat-
ural, man-made character. The rather
labor-intensive approach of having

to draw multiple styles that would
suit a range of different point sizes
was necessary to faithfully replicate
the working methods of 15th century
typefounders. Since no punches

or matrices had survived from the
Renaissance, you had to imagine how
they were made, and examine printed
examples from that period carefully
in order to produce a “fantasy metal
revival”. Fortunately the Harvard
college’s Haughton library hosts an
extensive collection of Renaissance
manuscripts for close inspection, Peter
Burnhill’s Type Spaces could serve as
an invaluable reference for printing
methods of the time, and Giovanny
Mardersteig’s & Charles Malin’s Griffo
typeface provided some insight into
what metal revivals may look like.

Festina Lente

The original plan for Neacademia
envisaged six optical sizes, which
was later adjusted to four, to keep the
scope realistic and not to overtax the
user. All styles should be suitably dif-
ferent, as required by their intended
use. In keeping with the initial idea
of a “fantasy metal revival”, all optical
sizes were designed separately, so
they ended up looking quite differ-
ent when magnified to the same size.
The effect on the page however is ex-
actly opposite; when each typeface is
set at, or close to its design size, they
look more “the same” than if they
had a common frame.

Neacademia started out in 2009
as an investigation into the working
methods of Francesco Griffo. Since
then, not more than one style per year
has been developed, or released. This
way of working pays tribute to Aldus
Manutius’ favourite saying: "Festina
Lente" (hurry slowly), which allowed
enough time for new ideas to find
their way into the design, and to make
the individual variants even more dif-
ferent than they would be if they had

been all drawn at once.
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1499

Hypnerotomachia
Poliphili

First published in Venice in 1499,

in an elegant page layout, with refined
woodcut illustrations in an Early
Renaissance style, Hypnerotomachia
presents a mysterious arcane allegory
in which Poliphilo pursues his love
Polia through a dreamlike landscape,
and is, seemingly, at last reconciled
with her by the Fountain of Venus.
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tools used for
punch-cutting
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Robert Estienne publishes
his first complete bible

Garamond designs
the "grecs du roi"
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Sprezzaturd

Citta di Castello, Province
of Perugia, Umbria, Italy

The gentle but melancholy tune is decora-
ted with flowing, arching arpeggios passed
between the hands and punctuated by bass
notes. The pattern of the melody changes
slightly halfway through the phrase intro-
ducing more downward motion. The phrase
breaks into an arpeggio that sweeps down

The gentle but melancholy tune is decorat-
ed with flowing, arching arpeggios passed
between the hands and punctuated by bass
notes. The pattern of the melody changes
slightly balfway through the phrase intro-
ducing more downward motion. The phrase
breaks into an arpeggio that sweeps down

The gentle but melancholy tune is dec-
orated with flowing, arching arpeggios
passed between the hands and punctu-
ated by bass notes. The pattern of the
melody changes slightly halfway through
the phrase, introducing more downward
motion. The phrase breaks into an ar-
peggio that sweeps downward, then back
upward on a more biting “diminished”

The gentle melancholic tune is decorated
with flowing, arching arpeggios passed
between the bands and punctuated by bass
notes. The pattern of the melody chang-

es slightly balfway through the phrase,
introducing more downward motion. The
phrase breaks into an arpeggio that sweeps
downward, then back upward on a more
biting “diminished” harmony. The sweep

back up extends the phrase by a bar and
leads into the next phrase. The second
phrase emerges out of the arpeggio and
begins like the first one, but it reaches
slightly higher and becomes more chro-
matic and dissonant in the descending
second half. The harmony moves to the
related key of F minor. The phrase closes
with a descending arpeggio in that key
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VIzauinocmo

Unrra-pAn-Kacreaso, npo-
BuHIMA [lepyaxa, YMOpusd

ITpu mepexose K CPEAHEMY PA3ACAY 3-9aCT-
Hott popmsl (es-moll) mpomcxopnt GpicTpoe
ompadeHue Koroputa. «[laparoume» tep-
LV B IAPTUH [IPABOIL PYKYU [OAOGHBI CAe-
3aM, O KOTOPBIX YIIOMMHAETCS B armrpade.
Perpysa 3By4uT ellje CBETAeE, YeM HAYaA0
VIHTEPMELIII0 6AaroAapsi Goaee BBICOKOMY

ITpu nepexode x cpedremy pasdery 3-uacm-
Hoti popmui (es-moll) npoucxodum 6vicmpoe
ompayenue koropuma. «[ladarousues mepuyuu
8 napmuu npasoti pyku nodoOHbL cAe3aM,

0 KOMOPbLX ynoMuHdemcs 6 snuzpace.
Penpusa 3eyuum euje ceemaee, 4em HA4ar0
unmepmeyyo baazodaps 6oiee 8blcoKomy

IIpu mepexope K CPEAHEMY PasAeAy
3-9actHol popmel (es-moll) mpoucxo-
AUT GBICTPOE OMpaYeHIe KOAOPUTA.
«[Taparougue» Tepumm B MapTum IpaBonu
PYKM MOAOGHEI CA€3aM, O KOTOPBIX
ynomuHaercs B arurpade. B Boraomre-
Huy 06pasa ckopbu Mysbika Bpamca
o4eHb 6AM3Ka GAXOBCKOM, HAIIPUMEp
apun «KpoBoToun, Arobsuiee cepae»

Ipu nepexode k cpednemy pasdery
3-uacmuoii popmut (es-moll) npoucxodum
6vicmpoe ompavenue koropuma. «[lada-
oujue» mepyun 8 napmuu npasoti pyKu
10006HbL CAE3AM, 0 KOMOPBLX YNOMUHA-
emcs 6 anuzpage. B sonrousenuu 06pasa
ckop6u mysvika Bpamca ouenv 6auska
6axosckoti, Hanpumep apuu «Kposomouu,
robsugee cepdue» u3 «Cmpacmeti no

Mamdero» (Ne 12). Penpusa 3eynum
euje ceemaee, wem HAMALO UHINEPMEUUO
6aaz00apsi 6oAee 8bLCOKOMY pe2UCIpy.
B yerom mysvika unmepmeyyo Es-dur
S6ASEMCS NPES0CXOOHBIM 06pA3UOM
6pamco8cKol NOIMULHOT AUPUKY 6
Hapodrom dyxe. Drezuneckoe unmep-
meuyo b-moll oxeaueno nenpepoleHbiM
pazeumuem Ha“arbHbLX MOMUB0S: OHU
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La randonnée pédestre est I pf‘ekroéi Elovék némeckou hranici a ubira

une activité de plein air qui

Seffectue 3 pied en suivant 5S¢ ddl po ptidé jutské. Na prvni pohled to
un jtinéraite, balisé ounon, — penf anj tak ndpadny rozdil; na obou stra-

seul ou en groupe. C'est a la

fois un loisir de découverre ~ NAch hranic stejna rovina, jen taktak zvlné-

et une forme d’exercice phy-
sique, facilement accessible

na, aby se neteklo, Ze je to ploché jako stal;

et praticable. Sa durée est stejné ernobilé kravy na té i oné strané

PROVATE A GUARDARE
ILFULMINE ALLORCHE,
SQUARCIANDO NUVOLE
NERE COME TIZZI

Vke HpOCTGiILHaﬂ (1)OPM3 10331 — CAOBO — CBA3dHaA
HEPpa3pbIBHO C SAEMCHTOM MY3bIKaAbHbBIM. He ToApKO

Ha TaK Ha3bIBa€MOV MaTOrHOMMUYECKOM CTyIICHMA 06pa3OBa—
HUsL pedn, KOTAd CAOBO ITOYTU CAMBACTCS € MCXKAOMCTHMCM,
HO 1 B AaAbHCi{LHMX CTaAVAX nepsbte noamu1ecKue cA08da,
6€P0ﬂmH0, 6‘bLKPMK1/L6dM/LCb uiu neaucwy. Co 3BYKOBBIMM
BBIPAKCHUAMMU HCPBO6I)ITHOI‘O YEAOBEKA HCO6XO,A,I/IMO
CBA3aHa TAKIKE JKECTUKYAAL V. It TP 9AEMCHTA COCAM-
HIOTCA B TOM ITPANCKYCCTBE, 113 KOTOPOT'O BIIOCACACTBUN
BBIACAAIOTCA €TI0 OTACABHBIE BUABI. B aTrom acrermueckom

Renesansowe teorie poetyckie kon-
centrowaly sie przede wszystkim na
problemie pochodzenia poezji (origo
poeseos). Akceptowano niekiedy
antyczne teorie, zgodnie z ktérymi
pierwszym poetg byt Orfeusz, lub
interpretowano alegorycznie antyczne
mity o pochodzeniu tej sztuki od Muz
lub Apollina. Z kolei inni renesansowi
uczeni wskazywali na chrzescijaniskie-
go Boga, jako na jedynego mozliwego
sprawce pojawienia si¢ umiejetnosci
tworzenia poezji, podobnie jak miat
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XVI.

e occorresse che alcuno di uoi hauesse asecurato
le sue mercantie da mercanti fiorentini o’ pisani,
o’ altri, che per disgratia il vascello si perdesse,
¢’ la mercantia andasse male, che Dio non uogli, per il che
fusse neccessitati far liti con detti vostri asicuratori, non
uogliano che in tal caso uoi siate tenuti dare altra sicurta’
delle domande, pretentioni vostri, se non con la promessa de
vostri Massari diputati, solo pagandone pero’ prima uoi il
solito diritto, similmente uogliamo, che questi ordini si ten-
ga, ¢’ uoglia per tutte le altre lite, ¢’ pretentioni, che nasces-
sero mai per qualsiuoglia tempo fra uoi ¢’ nostri Christiani,
con questo, che nel tempo di far contratto, uoi deuiate far
intimare personalmente questo nouo nostro ordine prima,
che si sborsi il denaro di detta asicuratione, che detta inti-
matione, esso asicuratore si sia contentato, nondimeno
contrattar con uoi per manifestatione, ¢’ notifica-
tione senza fare altro atto deligentia, basti
la produtione di questo Privileggio
che ¢ publico, ¢’ notorio.

* * *
* *
*
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Rosetta addresses the needs of global

typography. Together with our collaborators
we create original fonts for a polyphonic world.
\ Trademarks showke ﬁ\e p>perty of
Rosetta Type Foundry or respective designers.
Specimen: © Rosetta Type Foundry, 2017.
Neacademia typeface: © Sergei Egorov, 2011.

~ All rights reserved.

www.rosettatype.com



